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Abstract 

In Europe, in the early twentieth century, especially during and after World War I, 

colonial powers such as Britain witnessed their colonies fighting and protesting 

against the colonial rule. In Ireland, meanwhile, in April 1916, a nationwide uprising 

called Easter Uprising against British colonial rule took place. Although the 

colonialists suppressed the uprising, the aftershocks of that were reflected in Irish 

society and literature. As the national poet of Ireland, William Butler Yeats opposed 

the British colonial discourse in his aesthetic world, and in his poems by creating a 

mythical world, he was able to reflect the important issues of his time and oppose 

the colonial system. Therefore, in this study, using the postcolonial reading, an 

attempt has been made to draw a picture of Yeats’ policy of resistance in the poem 

“Easter, 1996” and several other works of this Irish poet. This study also shows how 

the process of decentralization in “Easter 1916” leads to a deconstruction of colonial 

power and the defense of the Irish people. 
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1. I have met them at close of day    

Coming with vivid faces 

From counter or desk among grey    

Eighteenth-century houses. 

2. That woman’s days were spent    
In ignorant good-will, 

Her nights in argument 
Until her voice grew shrill. 

… 
This man had kept a school    

And rode our wingèd horse; 

This other his helper and friend    

Was coming into his force; 

He might have won fame in the end, 

… 

This other man I had dreamed 

A drunken, vainglorious lout. 

He had done most bitter wrong. 

3. Being so caught up, 

So mastered by the brute blood of the air, 

Did she put on his knowledge with his power 

Before the indifferent beak could let her drop? 
4. For men were born to pray and save: 

Romantic Ireland’s dead and gone, 

It’s with O’Leary in the grave. 

5. Hearts with one purpose alone    

Through summer and winter seem    
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Enchanted to a stone 

To trouble the living stream. 

… 

Minute by minute they live:    

The stone’s in the midst of all. 

6. Mere anarchy is loosed upon the world, 

The blood-dimmed tide is loosed, and everywhere    

The ceremony of innocence is drowned; 

The best lack all conviction, while the worst    

Are full of passionate intensity. 

… 

The darkness drops again; but now I know    

That twenty centuries of stony sleep 

Were vexed to nightmare by a rocking cradle.    
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